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On June 20, 1991, eight and a half months after the peaceful reunification of Germany, the German Bundestag voted 337 to 320 to move the capital of the Federal Republic from Bonn to Berlin. It was not until eight years later, however, in July of 1999, that the federal government of Germany actually moved from Bonn to Berlin. In the intervening years a vast number of new construction projects was undertaken in Berlin in order to make space for the government's arrival: the rennovation of the Reichstag building, the creation of a new federal chancellery, new office space for the members of the Bundestag, new or renovated buildings for all of the federal ministries, new or renovated embassies for foreign governments, and new or renovated buildings for the individual German Lander, each of which is represented in Berlin politically and architecturally. As Andreas Huyssen put it, Berlin during the 1990s was "a text frantically being written and rewritten," and many of those writing it sought "nothing less than to create the capital of the twenty-first century" (Huyssen, "Voids," 57, 60).
In addition to the vast amount of construction for the federal and Lander governments and for foreign embassies, Berlin witnessed a remarkable boom in private construction throughout the 1990s as entire swaths of land in and around the center of the city were developed, especially in those areas made available by the disappearance of the Wall, in what Huyssen called "the voids of Berlin." Most notable among these developments was the Potsdamer Platz, once Europe's busiest intersection and now again a bustling commercial center not far from the Reichstag building. Before the opening of the Wall, however, it was an empty patch of no-man's land on the border between East and West Berlin, made cinematographically memorable in the mournful images of Wim Wenders' film Der Himmel iiber Berlin (Wings of Desire, 1986) . New museums were also created in Berlin during the 1990s: in particular, the Gemaldegalerie, which houses one of Germany's greatest collections of paintings by old masters and is located not far from Potsdamer Platz; and the Jewish Museum, located in Kreuzberg not far from what used to be the American military Checkpoint Charlie and what is now, once again, simply the intersection of Friedrichstrafk and Zimmerstrafk-even if it is home to a museum still named after the defunct checkpoint.
Partly as a result of all this construction activity, Berlin was celebrated for much of the 1990s as the West's greatest construc-2 Studies in 20th & 21st Century Literature, Vol. 28, Iss. 1 [2004] Cullen and Haardt) . As Bodo
Morshauser declared in the mid-1990s, "there has never been ... such a drive to remember, such a drive to [Freudian] projection" (Morshauser 137) (Wolf, Reden, (170) (171)  Wolf, "The G.D.R. Forever"). Germany's most famous writer, the novelist Gunter Grass, who was to win the Nobel Prize for Literature a decade later, was also the most prominent German critic of reunification, insisting that German division was an appropriate response to the horrors of Auschwitz, and urging a looser confederation of the two German states rather than full political unity. Writers and literary intellectuals were also each other's most prominent and persistent critics: Monika Maron wrote a blistering attack on what she saw as East German writers' literary opposition to reunification, while the critics of Christa Wolf and her novella Was bleibt (What Remains), published in 1990, created one of the biggest literary-political debates of unification itself (Maron, "Writers and the People"). Indeed, it is symptomatic of the political importance of literary intellectuals in Germany that the East German public figure most hotly debated in 1990 was not the ailing former leader of the GDR, Erich Honecker, or his successor Egon Krenz, but rather the writer Christa Wolf (on these debates, see Brockmann, Literature and German Reunification).
Even at a time when many GDR writers were perceived by critics like Maron to be out of touch with the majority of the GDR population and to have therefore lost their relevance in public debate, they continued, paradoxically, to be one of the major foci of attention, and their most prominent critics were, of course, writers themselves.
In the years following the collapse of the GDR in 1989 and German reunification in 1990, writers and other literary intellectuals have continued to play a major role in debates of national and international significance in Germany, from the discussions surrounding the Stasi or East German secret police to debates about the politics of literature, coming to terms with the German past, German involvement in international military actions abroad, the wars and civil wars in the Balkan region, and the German response to the terrorist attacks on the United States that occurred on September 11, 2001 (on some of these debates, see Rosellini) . In all of these, and many other, debates, it has been clear that writers and other literary intellectuals in Germany have continued, after reunification, to play an unusually significant role in German public and political discourse, a role far different from that played by literary intellectuals in most other Western nations. There are a number of reasons why writers play such an important role in these public debates in Germany. Most significantly, writers' political prominence springs from their traditional status, since the beginning of the nineteenth century, as propounders of the German Kulturnation (idealistic cultural nation), and from the highly critical political stance taken by German writers to the German Staatsnation (actually existing political nation) in the wake of World War II and the Holocaust. In addition, since Germany has fewer prominent public intellectuals of the sort referred to somewhat disparagingly as "policy wonks" in the United States, and fewer newspaper columnists who publish regular essays on matters of political opinion, writers in Germany have tended to take on some of the role played by such people. This was particularly true in the German Democratic Republic, where, becasue of censorship and government control of the press, writers helped to form an alternative public sphere in which freer 6 Studies in 20th & 21st Century Literature, Vol. 28, Iss. 1 [2004] The subsequent rapid physical and cultural growth of Berlin, however, was accompanied by a strong negative reaction against that growth: "Los von Berlin!" ("Away from Berlin!") became the rallying cry of cultural conservatives for whom the purportedly wholesome provinces and the supposedly good earth of the nation's peasants and landowners stood in stark contrast to an infamously degenerate, depraved, and deracinated metropolis. With Berlin's devastation in the bombing raids of World War Two and the subsequent half-century of urban and national division, the city's harshest critics seemed to have gotten their way to talk about a "Berlin Republic" and a "Berlin Generation," all of which were taken to be part of a process of "normalization" in which German politics, history, and yes, literature, were coming to resemble more closely other western models (see Bude, Habermas, and Schacht/Schwilk) . Berlin would play the role of New York, Paris, and London as the metropolitan center of the nation; the "Berlin Generation" was more interested in fun and games than in weighty matters of moral judgment; the new Germany would closely resemble its western neighbors; and German literature would come to look much like other western literatures, favoring elegant literary entertainments over ponderous moralism.
The Urban as Meeting Point of the Global and the Local German reunification coincided with increasing debates among scholars and theorists about the process labeled "globalization," a process already identified and described in 1848 by Karl Marx and Friedrich Engels in the Communist Manifesto but undergoing acceleration in the 1990s. This process was characterized by the increasing mobility around the world of capital and goods, as well as of human beings, both elites and the underprivileged. In this context many intellectuals questioned the significance of the nation-state, suggesting that with the passage of time national governments were losing power in the face of global economic, ecological, and political trends. Great metropolises like New York, London, and Tokyo represented not so much the synthesis as the meeting point of opposites in the process of globalization. On the one hand such cities were very much part of the process itself. They housed the major airports and other transportation facilities, and they were the focal points for global elites. It was in cities that the financial markets, the banks, and the major corporations had their headquarters. But it was also for the most part to the cities that the world's refugees and poor came. Here the poor and the rich lived in closer proximity to each other than in the countryside or in the suburbs. For all these reasons cities offered the ideal space for writers and other literary intellectuals to study the process of globalization.
However in spite of the increasing homogenization or even "Americanization" of culture around the world, cities were also unmistakably local. 20th & 21st Century Literature, Vol. 28, Iss. 1 [2004] It will only take a few weeks, I promise you, maybe just days or even a few more hours until the knot inside me comes untied and the new big-city novel pours out of me in glowing prose. I can sense it, believe me: the city is eyeing me, full of coquettish selfconfidence, as if she were just waiting for someone to finally write her down. It's nothing less than the talk of the town that Berlin has to be, wants to be, and will be written anew, and the pencils have been sharpened, there is nothing but shuffling and scraping when one walks through the streets, everywhere the sharpened pencils are crowding into the starting gates, no question about it, and believe me, I will get it under control, force it to its knees, this . . . this . . . this mare Babylon. . . . Joachim Lottmann, one of the creators of the new German "pop literature" of the 1990s-whose center was, of course, Berlin-also parodied expectations of the great Berlin novel in a work that bore the tongue-in-cheek title Deutsche Einheit (German Unity, 1999) . In this novel the first-person narrator is urged to create the very novel that the reader is reading:
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Studies in 20th & 21st Century Literature, Vol. 28, Iss. 1 [2004] Scholarly interest in Berlin literary discourse has continued to grow over the course of the last decade. As Huyssen points out, "the trope of the city as book or text has existed as long as we have had a modern city literature" (Huyssen, "Voids, " 58 Lola und Bilidikid (1999) . Film is, after all, not just a visual medium; screenplays are always initially a literary medium. In imagining the German metropolis, literature and film work together to construct a written capital that shadows, and will probably outlast, the city of steel, brick, and stone. 
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